Affects and Symbols. | ' A

1, Affects are related to objects, to one another, L
~and to thelr subject. U

(a) To obJects: one desires food, fears pain, enjoys
e meal, regrets a friend's 1llness.

(b) To one another inasmuch as affects vary with
objective variation: one desires, hopes for, enjoys the

good that ls absent, sought for, present; one fears absent

evil, becomes disheartened at its approach, sad in its presence.

To one another lnasmuch as affects vary with objective
variations 1n personal relations: love, gentleness, tenderness,
intimacy, unlon; hatred, harshness, violence, cruelty, alienation;
offence, repentance, satisfaction, forgiveness; offence, contumacy,
Judgement, punishment.

Acve To one another lnasmuch as they confllict: desire despite
fear, hoplng against hope, joy mixed with sadnees; love despite
hate, gentleness desplte harshness, tenderness despite violence,
intimacy desplte cruelty, union despite alienation.

(e) To the subject inasmuch as affects are the actuation .
of the orientation, affective capacities, affective dispositions,
affective hablits of the ¥ subject.

Quldquld recipitur... De gustibus non disputendum.

Differences in age, in sex, in education, in sta:e
of 1life, in temperament, in existential concern, result in
differences of affective response to the same objects.

More fundamentally, there 1s in the human being
an X affective depvelopment that may suffer aberrations; S
the history of that process terminates in the person with i
a determinate orlentation m in 1ife, with determinate affective -
capacltles, dispositions, habits.

2, A symbol is the object of an affect inasmuch as 1t
reveals them orientatlon and affective development of the subject.

From assumptions about normal behaviour in a given
class of people, one can infer from objects what the corresponding
affect should be. E. g., you have something to be afraid of.

From actual objects and actual affective responses,
one cean 1infer whet the orientation, affective capacities,
affectlve dispositlions, affective habits of a glven individmal
in fact are.

The-consideradlon of symbole-la-eof_tie Gecond,- u?t’a;.
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Since The_concrdte- subjevt—is under Tons1TRrALITY,
affeetive~xespcnse. reveals--the—subject-no less—whemthé
ect s merely\-imdgimed thenywhen the objectlis real:<
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éll the more

In both inferences there 1ls presupposed the threefold
ocorrelation that connects affects with objects, with one another,
and with the subject.

However, in the first case one acknowledges only to
disregard the relation between affects and subject: one acknowledges
this relation by inst;pclng the abstract normal subject; and by
that step one removes 'from consideratlion the actual subject with
his orientation and affectlve dlspositions.

In the second case, on the other hand, one makes no
abstract suppositions about normality. One considers actual
objJects and actual affects to infer what the orlentatlion and
dispositions of the subject are.

Such actual objects may be real or imaginary, and if
imaginary, they may be kmmwm to be real or known to be imaginary.

These differences are of secondary moment. What 1s
of primary moment 1is the reallity of (1) the affects and (2)
the dispositions actuakted by the affects. For the symbol 1s the
object, not in lts reality, but in its capacity to reveal the
dispositions of the subject. This revelatory capacity resides
no less in the imeginary than in the real object.

Indeed, this revelatory capacity resides primarlly in
the imaginary objlect, for the image 1s the product of the
subject and hls dlspositions, the less that real situatlons
are influencing him. Hence the pecullar significence of
dreams, of reverie, of works of art, of rituals, storles, etc.

It remains that the reality of the object has a
secondary significance. For 1t serves to bring to light
(1) the modification of behaviour resulting from the subject's
dispositions, (2) the extent to which such dispositions corrupt
rational #tsp judgements on the reality of objects, (3) the
extent to which rational judgement and will are incapable of
changing at thelr pleasure the affective dispositions of the
sub ject.

e Symbols of the same affective orientation and
disposition are affectively undifferentiated.

Hence, (1) they are interchangeable, and (2) they
may be combined and organized to lncrease thelr intensity
and reduce thelr amblgulty.

Because symbols are affectively undifferentliated,
they appear to be at variance with the logical principle of
ldentity. PFroperly, the symbol is prelogical in the sense
that loglcal consideratlons are not yet operative. The sword
and the sceptre wlll be dlstingulshed once rationality comes
into play. But from an affective viewpoint they are undifferentlated
andy so, as far as affect 1s concerned, they are interchangeable.

Because equivalent symbols combine and are organized
to enhance their intensity and to achleve thelr aguivaiank of
univocity, there comes to light the difference between symbolle
and aesthetlc significance. The monsters of mythology are

just blzarre.
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4, Compounded affects c¢all for compounded symbols.

E.g., opposed affects (courage and terror) call for
opposed B components in the symbol (St. George and the Dregon).

Since for any glven affect there 1ls apt to be a
range of equlvalent symbols, 1t follows that compounded affects
may express themselves in a range of ranges of compounded
symbols according to the mathematical law of comblinatlons.

5. Affective development or aberration involves a
transvaluation and a transformation of symbols.

It involves a transvaluation lnasmuch as what before
was moving now is not moving, and what before was not moving
novw 1s moving.
It involves a transformation of symbols inasmuch as
the new affective capatcities, habits, dispositions of the subject
have their own symbollc expression. E.g., the conquest of
terror relegates the Dragon to insignificant faney but 1t
brings forth the meaning of Jonah's whale that swallows harmlessly
and soon restores to everyday living.

6. Inversely, symbols that do not submlt to transvaluatlon
and transformation reveal a dm block in development. It is one
thing for a child, another for a man, to be afrald of the dark,

Te Affective development has its goal in maturity, l.e.,
in an integration, a balance, a readiness to meet any situatlon,
that reveals the subject to have found the orientatlon, to have
developed the capacltles, to have kx acqulired the habits and
dispositions that fit him for his life.

The symbols of affective maturity are synthetie to
thep point that they contaln contradictory components. They
involve a coincldentia oppositorum, which may be mitigated
by alternation (withdrawal and return), by a historical perspective
relating & different past to the present, by a progressive '
perspective relating the present to the future.




history,

PUTEASET R

Elementary Symbols (@, Durand, les structures anthropologiques
de 1'imaginaire, Grenoble 1960)

le They are elementary in the sense that thelr occurrence
appears to be universal (separated rpimitive tribes, ancient
hlstory, contemporary poete?. Hence they are distinct from

the Freudian type of symbol which rests on a clinieal basls

and akkemdsxkexkima arises in the accldents of individual blography.

Again, they are elementary because their universality
indicates that they do not take into account the specific
developments of higher cultures or higher religions.

Finally, they are elementary in the sense that they
supply a general background that reveals the nature and functioning
of symbols. It is on such a background that an understanding
of more highly developed or of aberrant symbolization is best
approached.

phic
2. Symbols of fear, horror, terror. Therlo=-, nycto=-, cata-mor




