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3.4 Imsight and Verstehen

5ince the days of Schelermacher Germam writers on hermeneutics
and history have been enploying the word, Veratehen. While
thelr usage of the word has developed down the years, notably
wilth He ldegger, it stlll le far nore 1llmited Lin scope than ay
use of "inslght" or "understanding." Accordingly, it wlll serve
both to clarify my position and to draw attenticn to 1its
afflllations 1f I proceed to draw upon the learning and pene-

tration of Hans-Georg Gadamer's Wahrhelt und methode.

Schlelermacher generalized the notion of hermenentics.
It tad existed in blble study and in classlcal philology as
& set of helpful observations provided by teacners for thelr
pupils. He extended lts relevance to every instance in
whiehmnl sundgrstandiig Was posaliols .aqf-s o asseoncerred
rith—uaderetamting es «aomithing o Oneon.to-ta-} cames-of...
upid spehungdug -Inteppresabdon. now sl spmedinefor-all--go
which another's speech or writlmg might be *misunderstood,
and 80 was concerned with under standing a¢ somethlng common
to all cases of interprstation. Dbdoreover, ne attended not
to the understood oblect but to the% proced uree of understanding,
and he dlstlugulshed between grammatical interpretation, which
grasped the neaning of the words* and, on the other hand,
psy chological (or technical) interpretation, which aimed at
penetr=ting to the indlviduality of the sieaker or writer
and, Ilndeed, not s¢ muach to the seguence of his thoughts as
to—bthe—ont DreEt T -a- v dngmonent-now. L est-emt tref S T e
to -bh%&revelator-y moment of ;“iife, to & deed lntertwined

with many others even of a differ-nt kind,




175

177

MiT Vit e e "

Scﬁbiermacher's psychological interpretation ls “stnive.

"e divinatory procedure, an entry into a writer's whole mentality,
an aprrehension of the 1lnner genesls of the composltion of a work,
a recapture of the creatlve act, S0 Verstehen 1s a re;xroduction
related to

heasdvnpmn an orlginal production, a knowlng of the known,

a reconstructlon that begins from the living moment of the
conception, the germinal decislon as the polaet from which the
composition was orpanized."

Such psychological interpretation 1s, of course, superfluous
a8 long as writers are proceeding in accord with accepted rules
and customsa., But creative wrlters set new atandards and give
rise to new rules; they brlng sbout new uses of words ard new
forms of composition; they are to ke understood only through
dlvination, throuegh the immedlacy of surmise; and that supposes
that the interpreter is congenisl to the creative genlus.

Further, slnce there are nc hard and fast lines separating
routine and creative writing, slnce at any time the individuality
of & writer may break through in a manner that goes beyond
everyday usage and common miles, it follows that the ultimate
ground of all Verstehen will be the act of divination that,

for Schelermacher, rests ontzgngeniality that somehow erables

one to find the other in oneself..

Hermeneutics accordingly is not some mechanical performancs
In accord with rules but an art. While the individuality of
8 Writer cannsot be pluned down in concepts and reasons still
i1t can be reached by feellng, by an lmmediate, edwrmdivids
sympathetlc, congenlal Verstehen. Again, Jjust as there is
the hermeneutle circle to grammeticel interpretation, so too

there 18 in psychological Interpretation. In both cases the

whole 1s reached through the parts and the parts are to he understood

At
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from thelr role within the whole. But in grammatical Iinterpretation
thls reclprocal depend ence 1s between words and sentences,
sentences and paragraphs, paragrapns and chapters, and so on,
whille In psychological interpretatlon the parts are the revelatory
moments of indlvidua llty ohddm but the whole 1s the interconnection
of all such moments In the genesls of a character.

Finally, Just as hermeneutlcs 1s held to be an art,
80 lts criterla ares artistlc. Just as the artist knows when
avasninkasoieynm his L mwplration has found its sgy adeouaté
expression, so too the Interpreter knows when his art has
reached 1ts goal, when Veratandnis‘ is achieved.

-
It wes Wllhelm Dillthey that first expllcitly observed

that historical interpretation, no less than grammatical and
psychological, wig a matter of understanding the whole through
the parts and the part g through the whole. But if he was the
first to extend Schele mmmcher's Verstehen tmnamme into an
accouant of hlstorical knowledge, he was no more than inter-
pretlng the mind of the German Historical School. What Dilthey
formulated, was what Ranke and Droysen basically thought.

The ¢harter of the German Historlcal School was its
protest against the & priorl construction of world history.
The meaning of history c¢omes out of history itself. For
& standard 1s set by success. The lmportance of the past
1s eettled by what ol lows from it. That something succeeds or
Talls, not only decldes the meaning of an action aiétzignts
1t shhhmy a lasting ef fxldcacy or conslens it to oblivion,
but the same success ox fallure settiles whether a whole -
network of deeds and sevents is significant or Inslgnificant.

S0 Ranke's nmotlon of truly worli-historical performance is

that it makes history, that it hae effects that give scchastday
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1t a lastlng historleal slgnificance. There is then to history
an intelligiole web of intercon:ectlons that lnecludes within
history 1ts significant events and excludes those that are not
historlecally slgnificant.

Still thls emplriclst garb 1s far from the whole of
Ranke's thought. For him hlstorlcal thought was thenddmdma
God'e creation coming to self-conscisusness. Such consclousness
was not conceptualized. Jhe end result of nistorical study
was feellng with and knowlng with the All. On thils panthelstilec
background 1s to be understosd Ranke's desire hombmvextingnrsved
for extinectlon, an extinction that was a form of real partici-
pation, an entry into the 1ife of the All.

How netaphysical Ranke can be, is reveeled by the statement
that himim clear, full, ddwed experienced lusight (Eilnsicht)
bhmh 19 the criterlon of belng that has become transparent
and sees itself through and through. So what justifies
Ranke's consclonisness of himself as an historian, turns ont
to be very llke the transparency of beling to ltself which
Hegel attributed to the absolute knowledge of philosophy.

But where the phllosophyer sought God through concepts,
Ranke found him the form of outer representation. The
historlan as Ranke understands him belongs to the form of
absolute splrit which Hegel attributed to the religlon of

art (Xunstrellgion).




	Page 1
	Page 2
	Page 3
	Page 4

