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Transletions in manuscript up to the Phaedrus Myth, inclusive
and I read to him nemly the whole of the Introduction a.nti’
glso other parts, especially thoso reluting to the Thco’ry of
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J. A. STEWART,
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INTRODUOTION
1. Tug PratoNic DRAMA

THeE Platonic Dialogue may be broadly descriled es a Drama
in which speech is the action,! and Socrates and his companions
are the actors. The speech in which the action consists is
mainly that of argumentative conversation in which, slthough
Socrates or another may take a leading part, yet everybody has
his sny, The conversation or argument is always about matters
which can be profitably discussed—that is, matters on which
men form workadny opinions which discussion maoy show to
be right or wrong, wholly or in part.

But it is only mainly that the Platonic Dramn consists in
argumentative conversation. It contains another element, the
Myth, which, though not ostensibly present in some Dinlogues,
is so striking in others, some of them the ¢reatest, that we
are compelled to regard it, equally with the argumentative
conversation, ag essential to Plate’s philosophical style,

The Myth is o fanciful tale, sometimes traditionsl, some-
times newly invented, with which Socrates or some other
interlocutor interrupts or concludes the argumentative conversa-
tion in which the movement of the Drama 1nainly consists,

The object of this work is to examine the examples of the
Platonic Myth in order to discover its function in the orgenism
of the Platonic Drama, That Myth is an ovganic part of the
Platouie Deema, nolb an added oensinent, & o poing about
which the oxperionced reader of Plato can lve no doubt.
+he Sopliists probably ornamented thoir discourses und made

1 Of. Cralylus, 387D, 70 Myew pla rlt dove 50 wplieww,
: B
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this work, I-will. offer some preliminary rerﬂarks on pvBeXoyin
or story-telling in general, in the courso of which I hope tc;

ound of Plnto’ :
employment of it in philosophy, ‘ nto's methodical

L.

9
2. GENERAL REMARKS ON pufoloyla, OR STORY-TELLING.
MYTIL DISTINGUISHED FROM ALLEGORY

It is o profound remork thet Imagination rather than
Heaszzn makes the primary dilferonce between man and brute.!

The bruts lives mainly among the immediate impressions ;>f
sense, The after-images of these impressions are evidently of
little aceount in his life, being feeble and evanescent.? !

But man lives o double life—not only, with the brute, in
the narrow world of present sensations, but also in & wide W{;rld
of his own, where his mind is continually visited and re-visited
by c::owds-of vivid, though often grotesque and grotesquel
combined, images of past sense-impressions, It is in this wid‘g
won.d'er"world of waking drear, which encompasses the narrow
ﬁ%rmlmr world of his present sense-impressions, that man bewins
his lhuman carcer. It i here that the savage and the c?lild
heg}n bo acquire what the brute has no such opportunity of
begl.nmng to acquire, and never does acquire,—a sense of x{usb
envivonment and of the long cowse of time, This waking
drcam_, whieh constitutes so great a purt of man's c]zil:iisﬁ
experience, probably owes much of ity content to tho dreams
of sleep.  Somo of the lower animals, as well as man sccn‘1 to
have dremns in sleep.  Bub man, we mpy suppose, dili"ers {romn

1w e
In the lewor stogos of eivilisation Imaffviuuticu, moro tlian Heason, dis-

tinguishes men ivom the suimaly ; and to bani

. i ' n W i 3

5?3 IJrautsh ]uugua.ge, to banigl the exprosion oi's l@:lslll %S::gﬂlﬂ.ifr‘:ﬁ Iant'?]}atzhuug,h £,
alg, Introduction to the Rapublic, p. elxiv. ' e s of

# 94t the proper season theso bipd ;
: . 1 3 (swallows) seom all ¢ '
E;gsmlis;:ut‘]llnhh% on‘?l!:outg ﬂngllla;gi ; t]m\i\:(*}hlubits] changa ; th:!; {.:13;',‘50“;];?123:
olsy, : o 1 1, vilst the mother- ing, o
tl:ioﬂﬂ:;z?yo'wl:‘u}i:atlh:au;antﬂ?lgsl': tliu_ Illiu’t{!:.‘:]m] inytiney is prchﬁ{.}?lgﬁuifge?aﬁu ’tl?:
i ick wliieh is tho wora persistent gai i
3; ::tl:; ?g [ mow}nt wlor ler young oves sre liot in aightl:ual;:: t::lam: "[:Iti?!?'l: :::3
shserta d e, wn arrived ut the ond.of lier long journey, and the mierato
heinﬂ(‘nn llll::\'i?lasa’t}t%? ;::E g\tl:i; :;Ti ugatqy_ of re;narsu the bird wonld feo} i?, I} mg
z . i activity, she could i
constantly passing througl her mind of l:ti young ones n;i:trifl:?::;niﬁ; ttlLao Ti‘:f!g

uorth from cold " An. A
o, e )l and hunger" (Durwin, The Descent of Man, part L chap, iv.

i
i
!
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the lower animals in remembering his dreans.  And he can
tell them, and improve upon them in the telling, whether they
be dreams of sleep or waking dreams—indeed, he must tell
them. They are so vivid that they will out; he cannot keep
them to himself; and, besides, the telling of them gives what
may be called secondary expression and relief to certein
emotions and feelings, which in the ease of the brute find only
primary expression in acts within the world of sense-impres-
gions. In the case of man, fear, confidence, anger, love, hate,
curiosity, wonder, find not only primary expression in acts
within the world of sense-experience, but also secondary aud,
g5 it were, dramatic expression in the adventures and doings
of the dream-world, all circumstantielly told. It is impossille
to over-estimate the early debt which man owes to his love of
story-telling thus inspired and supplied with material. In
telling and listening to gtories about the dream-world, man, in
short, learns to think, The dream-world of the primitive
story-teller and hia audience is o large, casy world, in whicl
they can move about freely as they like—in whick they are
rid of the hard facts of the world of sense-experience, and can
practise their powers without hindrance on {ractable material,
calling up images and combining them at will, as the story goes
on, and thus educating, in play, the capacity which, afterwards
applied to the explanation of the world of sense-experience,
nppenrs. as the faculty of construelive thonght. The first
cssays of this faculty are the so-called Actiological Myths,
which attempt to construct & connection between the world of
senso-gxperience and the dream-world—which lake the dream-
world ns the context which explaing the world of sense-
experience.  Judged by the standard of positive acience the
matter of the context supplied from the dremo-worid Dy the
mythopoeic fancy is in itself, of cowse, worthless; but the
mind is enlarged by the mere contemplation of it} the habit
of looking for a context in which to read the sense-given is
acquired, and matter satisfactory fo scienca 38 casily received
when it afterwards presents itsel, The conceptunl context of
science thus gradually eomes to oceupy the place once filled by
the fantastical context of tho dresm-world. But this is not

" the only respeet in which the mythopoeic fancy serves the

development of man. I it prepares the way for the exercise
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of the scientific understanding, it also indicates limits within
which that exercise must bo confined. This it does by
supplying an emotional context, if the phrase mey be used,
along with tho fantestical context, The visions of the
mythopoeic fancy are received by the Self of ordinary
consciousness with a strange surmise of the existence, in
another world, of another Self whieh, while it reveals itself in
these visions, has & deep secret which it will not disclose. It
is good that & men shonld thus be made to feel in his heart
how small a put of him his head is—that the Seientific
Understanding should be reminded that i is not the Reason—
the Part, that it is nob the Whole Man. Herein chiefly
lies the present valuo of Myth (or of its oquivalent, Poetry,
Musie, or whatever else) for civilised man,

The stories which the primitive inliabitants of the dream-
world love to toll one arother are always about the wonderful
adventures end dotngs of people and animuls, "Avfpwroroyie
xal Zgohoyla' may be taken us o full description of these
stories. The adventures and doings happened “ Onces upon g
time "—* Long ago "—* Somewlere, not here "—that is preface
enough for the most improbable story,—it receives belief or make.-
believe stmply because it is very {nderesting—because the animals
spenk and behave like people, and everything else happens
topsy-turvy in a wonderful manner, and there is no lack of
bloodshed and indecency. If thestory is not “ very interesting,”
1.¢. not marvellous, gruesome, indecent, it does not carry belief
or make-believe, and is not interesting at all. The attitude of
meke-belicve, which I have mentioned, is worth the careful
attention of the psychologist. This is not the place to analyse
it? T will only say that it seems to mo likely that it is very
often the attituds of the primitive story-teller and his avdience,
The story mny bo very interesting to its teller and nudienco
without being believed. This is as trug, I take it,of a grotesqua
Zulu tale as of o modern novel written with due regard to
probability or a jew d'esprit like Alice in Wonderland, ~ DBut if
tho story is vory intorosing, there will slways bo make-believe

! 1 hopy that I may bo pardoned for introducing two words whielt aro not in
Jaddeil and Scott, but seem 1o b justified, in thesensy in which I uso them, by
Aristotle’s dvpwmoréyos (£, N. iv, 3, 81)="*fond of personal talk,”

i Coloridge, roforring to Lyrical Ballads, speaks of * that willing suspension
of disbelief for tho momont, which constitutes pootie Fuith,”
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st least, and often serious, deliberate mnake-beliove, It if’ in
the spirit of this serions make-believe that not only the little
girl talks about Liev dolls, but wo ourselyca read our Dante, or
make pilgrimages to places associated with the events 0.f great
fiction. The adventures of Robinson Crusve and .tha Jjourney
of Dr. Johnson are followed with little dilfexrence in our sense
of actuality, The topography of the Jafune and that of the
Roman Forum are approached in much the same spirit .b?"the
intereated student in each case. These instances f_rom civilised
expericnce may serve to show how vegue the llpe.tluust. be
dividing belief from make-believe in the mind of primitive man
with his turbulent feelings and vivid imagivation controllefl by
no upiform standard of ascertained fact! His tendz-:ncy is to
believe whatever he tells and is told. That he scretimes stops
short of belief ot make-believe is, after all, o small matter.' At
any mie, we may be sure that Falure in this case, a9 in nl}
other cases, does nothing that is superlfuous—obddy moech
weplepryov oi8e pdryy 7 pvos. If m_akc-hehev'e serve Nature’s
« purpose " as well as belief, which is more dliI'}cult, she m'll
take care that ler protégé stops ab make-behew.a. Certain
stories, we assume, have to Le wonderful or horrid up to a
certain piteh, in order to give full expression and reliel to
fecling and imagination at a certain stuge of dlevelopmenb;
and the belief without which these necessary stories could not
muintain themselves at all, we further assume, will be that
which comes ensiest, 1.e. make-believe. .

1t is plain that in proportion as stories are more
extravagantly wonderful or horrid, the more likely is make-
beliave to be the attitude of tellers and hearexs ; and tll.ﬂ.t, where
this is the attitude, stories are likely to go on becoming more
and more extravagantly wonderful or Jorrid,

This is one tendency which, hewever, is wet by unother,
When n wonderful story is often told and hecqmes very
familiay, it comes to be believed more seriously 5 and, in propor-
tion as it is believed more seriously, it tendsto disembmrass itself
more and niore of tho wilder fmprobabilitics which pleased when

" the sttitude towards it was still that of make-believe. An iw-

Imdtd i { the
1 Professor Tylor (Primitive Culture, 1, 284) describes **n umal state o
imn, ?;:tti!:uo n.mzn nFncieut and suvage peoples " as “inwnnodlat? het.wcenﬁ:ﬁg
conditions of o lsea%thy prosaio modern citizen awd araving fanatic or a pa
in g foevor-werd."

[P )
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of cases, engondered by the practice,—thus reversing the supposed
order of production.!

Lot me complete my illustration of the Aetiological Myth

by giving the pretty Japanese story which accounts for the
physiological effect produced by tes s—

It is Dwrnna whom logend eredits with the origin of tea,
Bofors ho wont oll inte his present tranco e mado angthor ollort
tt permenont contemplation, and had fuilod through falling asloop
ab the ond of the ninth yoar, When ho awoko lie was so vexed
at his oyelids for their drooping that ho eut them off, No soonor
had thoy fellen to the ground than, lo| they took root, sprouted,
and sent forth leaves. Aa tho old monk tooked in wonder, a disciple
of Buddha appeared and told him to brew the lesves of the new
shrub and thon drink thereof. Daruna plucked the lcaves, which
now ull the worll knows as tew, did as Wio vision commanded i
to do, and has not slopt & minute since.”

8. From the Simply Antlhropological Story and from {lie
Actiological Story it is convenient to distinguish a third kind
of story, the Eschatological Story. Here the teller and his
andience are not concerned with the adventures and doings of
people once upon .o time, long ago, but with adventures and
doings which they themselves must tuke prrt in after denth,
like all who lave gone bofore thent. It is not to wmere love
of ** personal talk” or to mere “scientific curiosity” that the
Eschotological Story appeuls, but to man's wonder, and fear,
and hope with regard to death. This seems to muke o great
difference, and to justify us in putting the Eschatological
Myths in o class by themselves. Where men fear and hope,
they tend to believe strongly; and if ritval practice is associ-
ated with their fear and hope, more strongly,. Hence we find
that Fschabological Myths as o class have more actuality,
more consistency end sobriety, and more dignity, than other

! The reader who wishies to pursuoe the subject of the Cultns Myth niny consult
Miss Tlarvison's Mythology and Monnments of Ancient Athens, pp. xxvi, i, whers
lio will lind o vory indoreating trentinent of tho story of the birth of Ericlithouios
a4 an instanco of aotivlogicnl myth-making of n wpeeiul king, of o Jogond thnt
hos nrisen out of n yitual Eructicu, tho original meaning of whick had become
obacured " also Robertson Smith's Retigion of the Semifes, ro. 2041, whern the
rule is laid down that *in the study of ancient roligions we must begin, not witl,
Myth but with ritual and traditional vsage™ ; ef, p. 18—""The antique religiona
Jind LIi'ur tho most part no erced ; thoy consistod ontively of inalitulivis and
wactioen,”
by The Hearl of Japun, by C, L. Brownell {1003}, p, 187,
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myths, in proportion as the belief given iy, for these reasons,
stronger, If make-believe is enough for otlier myths, Eschate-
logical Myths demand genuine belief, aud easily get it from
primitive man. It is in no spirit of muke-believe that he
performs the rites for the departed, which he knows will be
performed one day for himself, when he shall have goue to the
pther world of which the stories tell.

It is not always casy Lo assign o story to ily cluss,  Tho
cause of something that attrnets notice may be found in some-
thing done by somebody in the course uof adventures whicl
have nlready been recounted ns being in themselves interest-
ing. A story which started as “Simply Anthropologieal,”
being told from pure love of dvfpwmoroyia, may be anuexed
by the scieniific imagination and become Aetiologieal. And,
aguin, w slory whieh started 1 Aotiolugical may casily forget
its original scientific inspivation and Levowe a picce of simple
drfpemoroyla. Lustly, the interest of Eschatology—of talk
about man’s latter end—-is o peculiar and engrossing that it
tends to compel into its service Simply Anthropological and
Aetiological Stories already in existence. The Phaedrus Myth
may be mentioned as showing this tendency eb work.

We lave seen that in form every story of the dream-
world, to whichever of the three classes it belongs, is anthropo-
logical and zoclogical; that it is about the adventures and
doings of peopls and animala—men and men-like beasts and
gods; and that it is intrinsically interesting as a story, and
receives lelief, or, at any rate, make-believe. We must now
add that it has no moral—d.e. the teller and his hearers do not
think of anything but the story itself. This is the criterion
of Myth as distinguished from Allegory or Parable: Myth
hes no moral or other meaning in the minds of those who
meke it, and of those for whom it is made, It is a later age
which reads other meaning into it, when the improbability
and indecency of stories told by savuge men provoke the
rationalising work of those who are unwilling te give up the
stories entirely, but cunnot receive them as they stand, The
stories which scem to need this work most, and on which if ig
most effectunlly done, are apt to perish under the treatment
which they receive. Becoming transpurent allegories or ful-
filled prophecics, they cease to Lo interesting, and ure soon
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transfigured, that of the twelvo apostles he took with fiim the
threo; wherein morally wo may understand, that in mattors
of the greatest scerecy we ought to have few companions.

“The fourth sense is called anagogic, thet is, above sense;
and this is when a writing is expounded spivituelly which,
aven in its literal sense, by the matters signified, sety forth
the high things of glory everlesting: as may be seen in that
Song of the Prophet which says that in the coming out of the
peopls of Israel from Egypt, Judah was made holy and free.
Which, slthough it is plainly true sccording to the letter, is
not less true as understood spiritwally: that is, the Soul, in
coming out from sin, is made holy and free.”

Tho rest of the chapter (Conw. ii. 1) dwells on the peint,
whieli Dante cvidently considers of great importence, that the
literal sense must always be undexstood beforc we go on to

seek out the other senses, Tho reversal of this order is, indeed, .

wmpossible, for the othor senses are contained in the literal
sense, which is their envelope; and besides, the literal sense
is “ better known to us,” as the Philosopher says in the First
Book of the Phiysies; and not to begin with it would be
trrafional—controry to the natural order, :

3.- Prato’s MYTHS DISTINGUISHED FROM ALLEGORIES. To
WHAT EXPERIENCE, OR “PART OF THE S0UL,” DOES THE
Praronic MyYTH APIEAL?

Plato, wo know from tho Repudlic! and  Phaedrus?
deprocuted the allegorieel interprotubion of Mylhs, and his own
Myths, we assume, aro mot to be taken ns allegories; buf
rather as representing, in the action of tho Platonie Diva,
natural products of that dream.world consciousness which
encompasses bhe ficld of ordinnry wide-nwake consciousness in
educated minds as well as in the minds of children and
primitive men.

In appenling fo the dresm-world consciousness of his
readers by o Drillient literaury ropresentation of iis natural
products—those storiea which primitive men cannot leave un-

! Rep. 378 p,
? Phaedrus, 2200-F, and soe tu/ra, pp. 231 1T,
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told, and philosopliers love to hear well told '-—Vlato appeals
to an experience which is moro solid than one might infer
from the mere content of the pufoheyle in which it finds expres-
sion, Heappesls to that mejor part of man's nature which is
not articulete and logical, but feels, and wills, and acts—to that
part which cannot explain what a thing is, ¢ how it happens,
but feels that the thing is good or bad, and expresses itself,

not scientifically in “existential® or “theoretic judgments”
but practicallyin” value-judgments”—or rather* value-feclings.” !

Man was, with the brute, practical, and had struck the roots
of his being desp into the world of reality, ages before he
began to bo scientific, and to think about the ” values " which
he felt.  And long befors he began to think about the “values”
which he felt, feeling had taken into its service his imagination
with its whole apparatus of phantasms—wnking dreams and
gleep-drenms——and made them its exponents. In appenling,
through the recitel of dreams, to that major part of us which
feels “values,” which wills and acts, Plato indeed goes down
to the bedrock of human mature. At thal depth man is more
at one with Universal Nature—more in her sccret, as it were
—than he iz at the level of his “higher” faculties, where he
lives in a conceptual world of his own making which he is
always endeavouring to ¢ think” And sfter all, however high
he may rise ag “thinker,” it is only of “values” that he
genuinely thinks; and the ground of all “ values "—the Value
of Life dtself—way apprehended before the dawn of thinking,
and is still apprchended independently of thinking. It is
gool, Plato will have us believe, to appeal sometimes from the
world of thoe senses and seientific nuderstindiag, whish i " Loe
much with us,” to this doep-lying parb of linmun natuze, s tof
an omcls, Tho responses of the oracle are not given in,
articulate language which the ecientific understanding can |
interpreb; they come ns dreams, and must be received as'
drenins, without thovght of doctrinal ivterpretation. Their
ultimate meaniny is the “ feeling” which £ills us in beholding
them ; and when we wake from them, we sce our daily concerns
and all things temporal with purged eyes.

This effect which Plato produces by the Myth in the
Dialogue is, it is hardly necessary to say, produced, in varions

3§ gMduvlos GiNrogdr wds dorer—Arist, Met, A 2,082 b 18,
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! degrees, by Nature hereelf, without the aid of literary or other
art, The senso of “might, majesty and dominion” which
comes over us 3 wo look into the depths of the starry Bl:y,‘
the sense of our own short time passing, passing, with which
wo sce the lilues bloom ugnin—these, and many like thern, ure
natural experiences which closely resemble the effect produced
in the reader's mind by Plato’s art. When these natural
moods are experienced, we feel “ That which was, and is, and
ever shall be” overshadowing us; and familiar things—the
stars, and the lilac bloom—become suddenly strange and
wonderful, for our eyes are opened to sce that they declere its
presence. It is auch moods of fecling in his cultivated reader
that Plato induces, satisfies, and regulates, by Myths which set
forth God, Soul, and Cosmos, in vision,

The essentinl charm of these Myths is that of Poetry
gencrally, whether the theme of & poem be expressly eschatos
logical and religious, like that of tlie Divine Commedic, or of
sorne other kind, for example, like that of the Fairy Queene,
or like that of n love song. The essential charm of all
Poatry, for the snke of which in the last resort it cxists, lies
in its power of indueing, satisfying, and regulating what may
be callod Trenscendental Feeling, especially that form of
Transcendental Feeling which manifests itself as solemn sense
of Timeless Being—of * That; whick was, and is, and ever shall
be,” overshadowing us with ita presence. Where this power
is absent from a piece—be it an epic, or o lyrie, or a play, or
o poem of observation and reflection—there is no Poetry ; only,
ab best, rendable verse—an exhibition of wit and worldiy
wisdom, of inferesting “ anthropology,” of pleasing sound,—all
either helpful or necassary, in their several places, for the
production of the milien in which poctic effect is feit, but
nono of them forming part of that cffect itself, Sometimes
the power of calling up Transeondental Feeling secms to be
exereised at no point or points which eun e definitely indieated
in the course of o poom; this s nolsbly the cuso whero the
form of the poom is drematic, s whore ull twms on our
grasping * one complete action,”  Sometimes “a loncly word "

Y Caleridgo says (Aulma Poetae, from anpublishod note-booksof S, T Colotidge,
edited by E. 1, Colerilgo, 1895 ; p. 125), “ Duep sky is, of all visual improssions,

tho nearcat skin to s fooling, It is more a feo iug than s sight, or rathor, it is
tho melting eway and entire union of feoling and sight |
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makes the great difference. At any rate, elaborate .dreum-
consciousness apparatus, such as wo find employed in t.he
Platonic Myths, in the Divina Commedia, and in pocms 11.1{e
Endymion and Hyperion, is not cssential to the ful_l exercise
of the power of loetry. Some cominun seenc is mmqu
pictured for the mind’s cye; some place haunted by memories
and emotions is pictured for the heart; a face declaring some
mood is framed in circumstances which match it and its mood ;
some fantasia of sound or colour fills eye or ear; some sudden
stroke of personification amazes us; there is perhaps nothing
more than the turn of a phrase or the use of a word or the
falling of o cadence—and straightway all is done that the
most claborate and sustained employinent of mythological
apperafus could do—we are away in the dream-wo::ld; and
when we presently return, we are haunted by the feeling that
we have “geen the mysteries "—Dby that Transcendental Feeling
which Dante finds languago to express in the twenty-fifth
gonnet of the Vitw Nuove! and in the last canto of the

Paradiso:—
0 abbondante grazia, ond’ io presunsi
Ticear 1o viso per 1a lace eterna
Tanto, che 1a vedula vi consuusi |
Nel suo profonde vidi che &' interun,
Legato con amore in un volumy,
Cid che per ' vniverse & squaderna;
Sustanzis ed accidenti e lor costurne,
Quasi conflati insieme per tal wodo,
Che cid ¢h' io dico & un sewplice lunte,
1a forma nniversal di questo nodo
Credo ¢k’ io vidi, perchd pili di largo,
Dicendo questo, i senio ¢l io godo,
Un punte sclo m’ & maggior letargo,
Che venticingquo secoli alla impress,
_* Che fo’ Nettuno amuiirar ¥ onabra d' Argo?

Tot mo give some examples from the DPoets of their
employment of the means which I have just now mentioned.
A common seie 48 slnply plebwred for the mind's cye te

Solo lalanor, Dudden ! to the biveze that played
With iy clear voice, I caught the Gtful sound

! Bea fn/ra, p. 38, where this sonnot ja quated,
TP st wexil, 829,
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Un punto solo m' & maggior letargo,
Che venticingune secoli alln impresg,
Che f¢’ Nettuno ammirar I' ombra 4’ Argo.

It is thus, as these sudden lapses, each followed immediately
by waking and amazement, suceeed one another, it may ke, at
long intervals, in a poem, that the ‘power of its Poetry grows
upon us. It i3 cssential to our experiencing the power of
Poetry that there should be intervals, and intervals of con-
siderable length, between the lapses, The sense of having
seen or heard things belonging to o world in which “ Time is
not ™ needs for its immediote renlisation the presencs, in the
world of waking conseiousnesg, of things which shall " romind ”
us of the things of that other world in which “Time is no}”
~—twithout such things to “remind” ws there would be no
“recollection ™ of our visit to the world in which “Time is
not.” The poot’s image, therefore, which began by throwing
us into the dream-state, must persist in the state of waking
consciousness to which we are now returned, and there, as we
look at it in the light of common dny, amaze us by its “ resem-
blance” to an archetype seen in the world in which “ Time
is not.” And its persistence in the world of waking con-
seiousness can be guaranteed only by a more or less wide
context addressed to our erdinary faculties—to the senses and
understanding—-and fo owr crdinury sentiments, Over this
master-of-fact context, however, the amazement produced in
us when we pereeive that tho imuge, vr other product of the
Poet’s dream-conseiousness, which just now set ws, too,
u-dreaming, is doublo—is somethiug hoth in the world without
Thae, and in this temporal world—custs o glumour for a
while, Then the glamour fades away, and we find oursclves
accompanying the Poct through the every-day world; and it
may be in accordance with the secret scheme which le is
carrying oub that we are kept in this cvery-day world for
a long while, in order that we may be token the more by
surprise when suddenly, as we journey, the light from heaven
shines round abont us. “Whatever specific import,” says
Coleridge,! * we attach to the word poetry, thero will be found
invelved in if, as a necessury consequence, that a poem of any
langth neither can be, nor ought to bs, ell postry.”

¥ Biog, Lit. o, xiv.
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The chief end of Poetry, then, is to induce Transcendental
Fecling—experienced as solemn sense of the immediate pre-
sence of “That which was, and is, and ever shall be "—in the
Poct's patient, by throwing him suddenty, for a moment, into
the state of dream-consciouseess, out of o waking conscious-
ness which the Poet supplies with objects of interest; the
sudden lapse being effected in the patient by the communica-
tion to him of images and other products of the Poet’s dream-
consciousness, through the medium of language generally, but
not always, distinguished from that of ordinary communication
by thiythm and mnclody.

But the same result—tho induction of the same form of
Transcendental Feeling—is produced, not only by the means
which the Toet employs,—dream-imagery communicated by
language generally, but not necessniily, rhythmie and
melodious,—but also by different artistic means—by the
means which the Painter and the Musician respectively
employ ; indeed—and this seems to me to be a mater of first-
rate importance for the Theory of Poctry—it is sometimes
produced by mere Nature herself without the aid of any art,
and by events as they happen in one’s life, and, above all, by
scenes and situations and persons remembered out of the days
of childhood and youth. *“ We aro always dreaming,” Repaa
(1 think) says somewhere, “of faces we knew when we were
eighteen.” In this connection let e ask the reader to
cansider Wordsworth's lines beginning—-

'There was & Boy 3 yo knew him well, ye Jiffs
And islands of Winander—

1t seems to me that the mere scene described in these lines—
8 scene to which it would not be difficult to find parallels in
any one’s experience—is, entirely apart {rom the language in
which it is described, and simply as a picture in the mind of
the person who remembers it, and in the minds of these to
whom he describes if, tho miliex in which true poetic effeet
is experienced. As I write this, I can hardly recall u line
of Wordsworth's description ; but the picture which the read-
ing of his description has left in my mind is distinct; and
it 18 in dwelling on the picture that I feel the postic effect—
as it was, I am convinced, in dwelling on the picture, before
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he composed o line of the poem, that the poet himself ex-
porienced  the fecling which ho las communicated to mo.
And tho ro-reading of such a poom is more likely to impair
than to enhance the feeling experienced by one who has once
for all pictured the scene,

The mora T read and re-read the works of the great poets,
and the more I study the writings of those who have some
Theory of Poetry to set forth, the more am I convinced thut
the question What is Poetry ! can be properly answered only
if we make What it does take precedenco of How 4¢ does 4.
The result produced by Poetry—identical, I hold, with thot
produced by the other fine arts, and even sometimes by the
mere contemplabion of Nature and Human Life—is the one
thing of prims importance o be kept always in view, but is
too often lost sight of in tlie examination of the menua by
which Pootry produces it, as distinguished from those by
which, say, Tainting produces it, Much that is now being
written on the Theory of Poctry leaves one with fhe impres-
gion thet the writers regard the end of Poctry as somebhing
sui generis—in fact, something not to be distinguished from
the employment of technique peculiar to Poetry among the
fine arts.! I sholl return to this point afterwards.

In moking the essentiul charra of Poetry—bhat for the '

sake of which, in the last vesort, it exists—Ilie in its power
of inducing, in certain carefully chosen circumstences, and so
of regulating, Transcendental Feeling experienced as solemn

gense of “That which was, and is, and ever shall be” over- -

shadowing us with its presence, I must not be feken to mean
that there is no Poetry where this sense is not induced as
a distinet ccstatic cxperience. Greab Poetry, just in those
placos whoro it is ub ils very groubest, hideod shows its
peculiar power not otherwise than Ly inducing such disbinet
eeabatic experienco 3 bub generully, poetic efleet—notb the very
gieatest, but yob indisputably poetic effeet—is produced by
gomething less— by tho presouce of this form of Tran-
seendental Fecling in o merely nascent stafo—just o little
more, and it would be there distinctly; as it is, there is a

1 3y, Courthaps (Life fn Poelry, p. 78) says: *! Pootry lies in the Invention
of £l vight metrieal forme—Do it opic, dvanatic, lyrie, or suidvio—fur the crpres-
alon of somne fdos univorsally interesting to tho iaygination.”  Aud el p. 03,

A e

p— e e

these :—-

INTRODUCTION 37

“mngic,” ns wo say, in the pieture called up, or the natural
senbiment aroused, which fills us with wondering surmisg-—
of what, we know not. This “magic” may be illustrated
perhaps most instructively from lyric poetry, and there, from
the lightest variety of the kind, from the simple love song.
The pictures and sentiments suagested in the love song,
regarded in themselves, belong to an experience which scoms
to be, more than any other, realised fully in the present,
without intrusion of past or future to overcest its blue dey
with shadow. DBut look at these natural pictures and senti-
‘ments not directly, but as reflected in the magic mirror of
Poetry ! They are still radiant in the light of their Present
—for let us think now only of the happy love song, not of the
love song which is un elogy—they wre still in their happy .
Present; but they are nob of it—they have become soinething é :
f

“rich and strange.” Neo words can describe the change which
they have suffered; it is only to be felt—as in such lines as

Das Mitdchen,

Teh hab' ihn gesehen |
Wie ist mir geschehen 1
O himmlischer Blick |

Er kommt mir entgegen :
Tch weiche verlegen,

Ich schwauke zuriick,

Ich irre, ich triume!

Ihr Felsen, ibr Biume,
Verbergt meine Frende,
Verberget mein Qliek |

Der Jiingling,
Rier muss ich sie finden !
Ieh eals sie vamclowinde,
Ihr folgte mein Blick,
Sie Jamn mir witgegen ;
Dann trat sie verlegen
Und seliwmrotll wuriiek.
st 's Hoifnuny, aind s Triume 1
ir Tolsen, ilir Biwne,
Entdeckl mir die Lickste,
Entdeckt mir mein Gliick!

The megic of such lines as these is due, I cannot doubt,
to the immediate presence of some greut muss of feeling which
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are relevant; for Resson cannot stir without assuming the
very thing whiel: thess arguments seek to prove or to disprove.
“Live thy life” is the Categorical Imperative addressed- by
Neture to each one of her creatures according to its kind

At the bottom of the scale of Lifo the Imperative is
obeyed silently, in timecless sleep, as Dby the treos of the
tropical foregt :—

The fuir and stately things,

Tpassive as deparied kings,

All still in the wood's slillnes stood,

And dumd,  The rooted multitude

Nedded and brouded, Lloomed and dreamed,
Unmesning, undivined. It seemed

No other art, no hope, they knew,

Thon clutch the earth and seele the blue.

] - »* * -

* - -

* L]

My cyes wore touched with sight.
I paw the wood for what it was;

Tho lest and the victoricus cause,

The deadly battle pitched in line,

Suw weapans cross and shine :

Silent defeat, silent assault,

A lattle and o lurial vault,

* * * - L
* #* L +* *
Green conquerors from overliead
Bestrode the bodies of their dead ¢

The Ciesars of the sylvan field,

Unused to fail, foredoomed to yield :

Tor in the groine of branches, o}

"'he cancers of the orehid grow.!

When to the “ Vegetative ” the “ Sensitive” Soul is first
added, the Tmperative is obeyed by creatures which, experi-
encing only isolated feelings, aud retaining no traces of them
in memory, still live a timeless life, without sense of pnst or
future, and consequently without sense of selfhood.

Then, with Memory, thera comes, in the higher animals,
some dim sense of a Self dating back and prospecting for-
ward, Time begins to be. DButb the senwe of its passege Lrings
no motuncholy ; for its end in dewth 8 not yeb anticipnted
by refloctive thought,

Man's auticipation of death wonld oppress his life with

3 Sungs of Pravely Re L Stovenson 1 **The Woodman,"
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insupportoble melancholy, were it not that current employ-
ments, especially those which are spoken of as duties, are so
engrossing—that is, I would explain, were it not that his
conscious life feels down with its yoots into that “ Part of the
Soul ” which, without sense of past or future or self, silently
holds on to Life, in the implicit faith that it is worth living
—~that there is a Cosmoes in which it is pood to be.  As it is,
there i3 still roorn enough for melancholy in his hours of enso
aud leisure, If comfort comes to him in such hours, it is
not from his thinking out somo solution of his melanchaly,

. but from his putting by thought, and sinking, alone, or led by

some puoraywyds Tob Slov, for a while into the sleop of that
fundamental “ Part of the Soul.” When he wakes into daily
Jife again, it is with the elementary faith of this Part of his
Soul newly confirmed in his heart; and le is rcady, in the
strength of it, to defy all that secins to give it the lie in the
world of the senses and scientific understanding., Sometimes
the very melancholy, which overclouds him at the thought
of death, is transfigured, in the glow of this faith, into an
exultant resignation—*1 shall pass, but He abideth for ever”
Sometimes, and more often, the fuith does not merely trans-
figure, bub dispels, the meluucholy, and fills his henrt with
sweet hope, which fancy renders into dreams of personal
immortality,

To sun up in effect what I have mid about Transcendental
Feeling: it is feeling which indeed appears in our ordinery
object-distinguishing, time-marking consciousness, but does
not originate in it. It is to be traced to the influence on
consciousness of the presence in us of that " Part of the
Soul” which holds on, in timeless sleep, to Life as worth

living, Hence Transcendental Fecling is at onee the solemn -

sense of Timeless Beiug—of “ That which was, and is, and ever

shall be” overshadowing us—and the conviction that Life

is good. In the first-mentioned phase Franscendental Feeling
appears as an abpormal cxperience of our conscicus life, as
o well-marked ecstatic state;! in its other phase—as con-
viction thut Lifo i3 good—Transcendental Teeling may Lo sid
fo Le w normal experience of our conscious life: it is not

! Sus Furadive, xxxiil, 82-00, queted supra, b 23, and Fite Nuoea, Sounot
xIv., quoted supra, p. $8.
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an experience oceasionally cropping wp alongside of obher
experiences, but a fecling which accompanies all the experi-
ences of our conscious life —that “sweet hope” gAuvkeia
évris,' in the strength of which we take the tronble to seck
after the perticular achievernents which maka up the waking
life of conduct and science. Such feeling, though normal, is
rightly called Transcendental’ because it is not one of the
effects, but the. condition, of our entering upon and persever-
ing in that course of endeavour which makes experience.

B, Tug TLaTONIC MYTH ROUSES AND REGULATES TRAN-
SOENDENTAL FEELING By (1) IMAGINATIVE REPRESEX-
TATION oF Ippas or REASON, AND (2) IMAGINATIVE
"DepvcTior OF CATEGORIES OF THE U NDERSTANDING
AND MoRAL VIRTUES. i

I have offered these remarks about Transcendental Feeling
in order to preface a general statement which I now venture
to make about the Platonic Myths—that they are Dreams
expressive of Transcendental Feeling, told in such a manner
and such a context that the telling of them regulates, for
the service of conduct and science, the fecling expressed.

How then are conduet and science served by such regulation
of Transcendentnl Feeling ?

I tho wide-awnice lile of conduck and seionce, Under-
standing, left to itself, cluims {o be the wmoaswre of truth;
Sense, to be the criterion of good and bad. Transcendentul
Fecling, welling up from nnother “ I'art of the Soul,” whispers
fo Understanding and Sense that they ave leaving out some.
thing, What? Nothing less than the seeret plan of the
Universe., And what is that sceret plan 2 Tho other “ Paxt
of the Soul” indeed comprehends it in silence as it is} but
con explain it fo the Undemtunding only in the symbolical
language of the interpreter, Imagination—in Visien! Tn
the Platonic Myth we assist at a Vision in which the

b heeld ol xapdlar drdNhoisa ynporpdger owaopel drlr, & pdiora Gvardy
wo\verpogay ydpav kvfeprd.—Pindar, quoted J2p. 331 A,

"~ 3 Ag distinguished fromn ! Empirical Feeling™; see dnfra, p. 889.

I Plotinus, Enn. iil, 8. 4, and ses dnfra, p 4.
4 Zim. 71, 2. Tho liver, the argan of Imagination, is a pavretor,

P

(=

: S~

INTRODUCTION 43

wide-awake life of our ordinary expericnces and doings is
seen as an ach in a vast drama of the creation and con.
summation of all things. The habitudes and faculties of our
morsl and intellectual constitution, which determive a prior:
our experiences and doings in this wide-awake life, are them-
gelves clearly seen to be determined by causes which, in tum,
ato clearly seen to be defermined by the Tlan of the Universe
which the Vision reveals, And more thau this~—the Universe,
planned as the Vision shows, is the work—albeit accomplished
under difficulties—of a wise and good God; for sce how
mindful Ho is of the wellare of man’s soul throughout all its
wonderings from creation fo final purilication, s the Vision
unfolds them! We ought, then, to be of good hope, and to
use strenuously, in this preseut life, Labitudes and facultics
which are so manifestly in accordance with & universel plan
so manifestly beneficent.

It is as producing this mood in us that the Platonic Myth,
Aetiological and Eschatological, regulates Transcendental Feel-
ing for the service of conduct and science. In Aetiologieal

Myth the Categories of the Understanding and the Moral:

Virtues are deduced from a Plan of the Universe, of which'

they are represented a3 parbs seen, together with the whele,

in & former life, and “remembered” piccemeal in this; in

Aetiologieal and Eschatological (but chietly in Eschatological)
Myth the *Idess of Reason,” Soul, Cosmes, as completed
syatemn of the Good, and God, sre seb forth for the justification
of thab “swect hope which guides the wayward thought of mortal
man "——the hope without which we should not tuke the trouble
to enter upon, and persevere in, that struygle after ever fuller
comprchension of conditions! ever wider “ correspondence with
environment,” which the habits and fuculties of our moral
and intellectunl structure—the Categories of the Understand-
ing and the Moral Virtues—enable us to carry on in detail.

At this point, before I go on furthier io expluin Plate’s hand-
ling of Transcendental Feeling, I will make bold to explain my
own metaphysieal position. A very few words will suffice,

I hold that it is in Transcendental Feeling, manifested

1 Eant makoes “ Reason ™ (ie. the whole man in oppesition to this or thay
Pnrt, ¢.g. Yunderstanding ) thosourca of *Transetndontal Ideas,” described as
‘ someeptions of the unconditioned,” *conceptions of the totality of the con-
ditions of any thing that ia given as conditioned.”
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44 THE MYTHS OF PLATO

normally os Taith in the Value of Life, and ecstatically as
sense of Timeless Being, and not in Thought proceeding by
way of speculative construction, that Consciousness comes
nearest to the object of Metaphysics, Ultimate Reality. It is
in Transcendentel Fecling, not in Thought, that Consciousness
comes nearest to Ultimate Reality, becauso withont that
Faith iz the Value of Lifo, which is the normal monifestation
of Trnscendental Feeling, Thought could net stir. It is
in Trenscendental Teeling that Consciousness is aware of
“The Good "—of the Universe as a place in which it is good
to be. Trapscendental Feeling is thus the beginning of
Metaphysics, for Metaphysics cannot make a start without
assuming “The Good, or the Universe as a place in which
it i3 good to Le”; but it is also the end of Metaplhysics, for

I'q Speenlutive Thought does mot really corry ws further than

the Feeling, which inspired it from the first, lus already
brought us: we end, as we began, with the Feeling thatb it
is good to be here, To the question, “ Why is it good to ke

" hero?” the answers elaborated by Thought are no more really

poswers than those sepplied by the Mythopoeic Faney infer-
preting Transcendental Feeling.  When the former have
value {and they ore sometimes not only without value, bu
mischievous) they are, lilke those supplied by the Mythopoeic
Fauey, valuable as impressive affirmations of the Faith in us,
not ab all as explanations of its ground. Conceptual solutions
of the “problem of the Universe” carry us no further along
the pathway to renlibty than imaginative solutions do. The
renson why they are thought to carry us further is that they
mimic thoss conceptual solutions of departmental problems
which wo are aceustowmed to accept, and do well o aceept,
from the positive sciemces. Ilmaginative solubions of the

« #problem of the Universe” are thought to be ns inferior to

conceptual solutions ns imaginetive solutions of departmental
problems are to conceptunl, The fallacy involved in this
enaloyy is thet of supposing that thoro is a  problem of the
Universe " —a  difficulty presented which Thought may
“golve.” The *“prollem of the Universe” was firsh pro-
pounded, and straightway solved, st the moment when Iife
began on the earth,—when o living being—as such, from the
very first, lacking nothing which is essential to * selfhood * or
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“ personality "—first appeared as Mode of the Universe, The :
“ problem of the Universs” is not propounded to Conseiousness, |
and Consciousness cannot solve it.  Consciousness can jeel|
that it has been propounded and solved clsewhere, but cannot{
genuinely think it. It is “ propounded” to that on which

Consciousness supervenes {and supervencs only Dlecause the

problem has been already “solved ")—it is propounded to

what I would call “selfhood,” or “ personulity,” and is ever

silently being “ understood ™ and “solved ” by that prineiple,

in the continued “ vegetntive life” of individual end race.

And the most trustworthy, or least micleading, report of

what the “problem” is, and what its “wolution” is, reaches

Consciousness through Feeling. TFeeling stands nearer than .
Thought does to that basal sell or personality which is,{
indeed, nt onco the living “ problem of the Universe” and its i
living “solution.” The whole matler is summed up for me in |
the words of Plotinus, with which I will conclude this statement

which T have venbured to make of my metaphysical position :

“If & man were to inquire of Nature— Wherefore dost

thou bring forth creatures?’ end she were willing to give

ear and to answer, she would say—' Ask me not, but under- [
stand in silence, even as I am silens.'”?

In suggesting that the Platonic Myth awakens and
regulates Transcendental Feeling (1) by imaginative representa-
tion of Idess of Reason, and (2) by imaginative deduction
of Categories of the Understanding and JMoral Virtues, I do
not wish to maintain that the Kantian distinetion between
Categories of the Understanding snd Ideas of Renson was
explicit in Plato’s mind. There is plenty of evidence in his
writings to show that it was nob oxplicit ; but it is a distinetion
ol vilal importance for philosophical thouglit, und it need not
surprise us to find it sometimes implicitly recognised by a thinker
of Pluto’s calibre. At any rate, ib is o distinction whicli the
student of Tluto's Myths will do woll to have explicit in his
own mind. Let us remind ourselves, then, of whet Kant
means by Categories of the Understanding and Idens of
Reason respectively,

! Plot. Enm, iii, 8. 4, xal ef mus 8 airhr (rip giow) lparo rlvor treka wous,
o roii dpwrdvror (Béhat éwalnw kal Myuw, dror dv "ixpiv piv pi dpwrdy, dMNG
cwifvel sal adrdy g, Gaxep dyd owwrd xal ol dionce Myor,” '
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