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" M B ANTING

Intreduction : Meaning is embedied or carried in humen intersubjectlvity, in

art, in symbols, end in language. It has a structure and so
is to be analyased. It can be clarified by e reduction to its #lements. It
fulfills different functions in huwen living, and it does so differsntly in
t"e successive stagss of men's historical dsvelopment,

Hence three main divislions of topice: - v
1. The Carriers of Meaning: intersubjsctivity, art, symbols, langusge. i<+
2. The structure of Meening: analysls of elments and basic exigencises
of meaning
%, The functions of meaning end historic.l develepment.

These lmportant for fuller grasp of functionsl specielities such a3 interf

pretation and history, systematics and communication. It also effers ineight
into the diversity of the expressions of religicus experience,

I. The Carriers of Memnine.

1. Intersubjectivity., Intersubjectivity of feeling and ectlon is a condition
of the pessibility of interaubjsctive communicstions of

meening.,

1.1 Intersubjectivity and Feelinx: The "we" that is prior to the "we" resulting
from mutual love of an "I" and "thou", It
precedes the distinction of subjects and survivsa its oblivion; it is vital
and functional, Arm riseg to protect parson, so one spontaneocusly resches
out te prevent ancthar from falling. One adverts to it not before it occurs
but while it is ocourring; not deliberete but spontaneous, as if "we" wers
memberg of one another prior %o our distinctlions of esch from ths other,

T ey

Intersubjectivity sppears noi only in mutusl aid but also in soms of the
ways feeling is shared. Ve can distinguish with Max Scheler {cf. Frings,
Max Scheler, Pittsburg, 1965, pp. 56/466):

(&) Qommunity of fseling and fellew-fseling: These are intentlonal responses
that presuppoese the apprehension
of objects that arouse fhe feeling. In community of feeling two or mere
persena respond in parallel fashion to the same object,

} In fsllowifseling a first person respends to an object, and a second
1 responds to the menifested fseling of tha firat.

Se parents grisving over their childls death, and a third perty meved

by their sorrow. Or worship where s community of feeling resulis from
the wershippers' concern with God, but fellow-feeling results when

othars are woved to devotion by the preyerful attitude of the worshippers.

{ (b) Peychic Contagien s This has a vital rather than an intentional basis.
g It is sharing snother's emotion without adverting
; to the object of ths emotion.
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Ongiggéé;)when othsrs ere Eaughi;;W;Tﬁhouvh one does not knew what
they d funny. One(bacomss aorrnwfuv when others are weeping althe

one does not know the gslige of grief., An ondlooker, without undergeing
anether's 1lls, is caught up in the fesling of extreme pain expressed
on the face of the sufferer.

e e

telligonce decreages, a dominatIEE‘gﬂ inx P over'%hinking emeyges aloeng
with readlniess to subgit to a « Such contsgion cen be deliberately
provokad, built up, exploited by political gotivists, by the entarhainmant
industry, by religious and espscially psaudo-religious lagders. T

gt b

Emotional Identificetion shés also a vital rether than intentional basis,

In it either personsl differsntistien iag ap
yet undeveloped or else there is a retreat from personal differentiation
to vital unity.

Undeveloped differentiation has its besic illustration in the embtional
identification of mother and infent. It also appeers in the identlfica/—
tione of primitive.mentality and in the ecarnestness of a 1little girl's
play with her doll(she identifies herself with her mothst and at the™

same time projects herself into the doll).

Retreat from differentiation is illustrated by Scheler in his account

of hypnesis, It occurs in sexual lptercourse when both partners underge
a suspension of individualitiy end fall “Back into a singel stream of life.
In the group mind members identify.with.their leader and speotators with
their team; in both cases the group coalasces in a singla stream of
ingtinet and Peoling,

In the angient mystcrles the mystic became divine in a state of ecstasy;
and in the writings of later mystics experiences with a pantheist implie~
ation are net infrequently described,

1,2 Intersubjective Meaning: Besidea the Intersubjectivity of action end of feeling,

there algo are intersubjective communications of

meaning, Thig cen be illustrated by a phenomenclogy of a smile borrowed
from Langer's Fesling and Form.

{a)

4 smile doss have meaning. It is not jast s certain combination of meve-
ments of lips, faclial wuscles, syes. It is

g combinstion with & meaning. Beceuse that meaning is different from

the meaning of a frown, a scowl, a stare, a glare, a snicker, a laugh,

it is named & smile. Beamuse we all lmow thet meaning exists, we do net

go about the stzggﬁgﬂsmlllng st-syeryone we mest, We know we whould be

migunderstood,

(b) A smile ig highly perceptible. Perceiving is not just a function of
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it selects, out of m myriad of others, Jjust those impressions thei can 3

zthe impressions made on our senses; from perceptions own orientation
bs constructed inte & pattern with a meaning,

meaningless surrounding tumult, end picking out the bend of sound waves
that hes & meaning. So too a smile, beceuse of its meaning, iz easily
perceived dsspite the enormous range of variationg in faclal movements,
of lighting, of angle of vision. BEven an incipient, suppressed smile

l i not migeed, for ths smile ig a Gestelt, e patterned meening, and it
is recognized &s a wholae,

( So ons can converse with a friend on a neisy street, diaregarding the

(¢) Matural and spentapsous. Both the meaning of a smile end the act of
‘ smiling are natural snd sponteneous. Wwe do
not learn to smile as we do to walk, talk, etc. Commonly we do net
- fhtakofEEiTIng and then do it. We just do it, Nor do we learn the
o meaning of smiling as we.de the meaning of words. We make the discovery
o ofi our own, snd the meaning of a smile does not sesm to vary from culture
o to culturs, as dons the mesning eof gestures,

(d) A smile hes something irrsducible about it. It cannot ba 2xplainsd by
- causes outside meaning, It
sermot be elucidated oy oth-r typea of wesning, This illustratsd by
comparison of smlle with that of lengusge.

- Linguistic meaning tends to be univecal, but sulles have a wide variety
. _ of different meanings. Swmiles of recognition, welcome, friendliness,
Lo friendship, love, joy, delisht, contentment, satisfection, swussment,
o refusal, contempt; they msy be ironic, seardonic, enigmstic, glad or sed,
fresh or weery, sager or resigned,

~ Linguishic weening wey bs true in two ways: true as opposed to wendaciosus
or as opposad to false. A smile cen be trus as opposed to msndacious,
for e smile cen be simulated, but it cannot be true ss opposed to fakse,

- Linpuishic meaning contalna distinctions ketween whet we feel, what we
desirs, fear, think, know, wish, command, intend. The meaning of a
swile is globael; it expresses whai one person meane to another; it has
the meaning of & fact and not the meaning of & propoaition,

~Linguistic meening is objective., It expresses whet has been objectified.
“The meaning of e smile is intersubjective, It supposes the interpersonsl
situation with its sntecedents. It is a recognition of that situstion
srd a determinent of it; an slemsni in the situation as process, & ueaning
with its significance in the context of antscendent and subszquent mean-
ings.
The mesning of a swile iz not about some object, tut an immsdiste re~
velation of of ths subject, It is not the basis of some inference;
rether in the smile one incarnsie subject is transparent or, egain,
hidden to another in a wey thet antedates all subgequent analysia
of body-soul or of sigg-signified.
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From smilos one might go on to sll the feciel or bedily movements or pauses o
to all the variatioens of volee in tons, piteh, volume, and in silence, to o
all the ways in which our feslings are revesled or betrsyed by ourselves or
ars depicted by actiors on the stage., But our purpose is not to exhaust the
topic but rather to point to the sxistence of a special carrisr of msaning -
intersub jectivéty.,

2. Art. Lenger's Feeling and Form defines art as the objeatification of a purely
experientinl petiern. Each term ie carefully sxpleined,

(2) Pattern may be sbstract {(musical score, indentations in grooves of
phonorreph record) or concrete (in thess colors, thess tones, volumes,
noveuents ). Concrete patterns consist in the internel reletions eof
colors, tones, volumes, movements; not in colors es unrelated or as re-
presentetive of something else.

Bssides pattern of perceived there is pettsrn of perceiving, this is
experiential. All perceividy is = selecting and organizing; because it
is patterned it is easily perceived.

Sc one repests a tune or malody, not succession of street noises,
Verge mekes information memorable. Decorstion mekes surface visible,

Patterns are especlally pnrceptible by drawing on orzenic analogles; re-
peated varietions in movement from roots through trunk and branches to
leavas and flovwers. Complexity mounts end yet the multiplicity is organized
into & whole,

(b) A purs pattern: e pettern ls pure inasmuch as it sxcludes alien patterns
thet instrumentelize experience, where one's senses can
becoms marsly an apparatus for receiving end transmitiing signels. &

Dremetic pattern of reasdy-made subject in his ready-mede world.

' Red light means step on traks, grean light step on azccelerator.
f?ﬁﬂ Intellectual pattern vhere ssnse functions at service of scientific
- intellégence. Sense submits to slien patiern of conceptusl geners
o end species, of theoretical schemes and models, of judgmentasl
e . . concern for evidencs,

Methedolical pettern where sense is subordinated to end resheped by
an g priori theory of sxperlence drswn from physics, physiology or
psychology. It is divided by en epistemology that thinks ef
impressions as objective snd of thair pattern es subjective,

In 11 thése eense is aliensted by =& utilitarisnism thet atiends to
® ob jmcts just in the weasure there is something in them for me to get
out of them,

(¢) Pursly experiential. In art the pattern wust be purely experientisl,
It is of colors that srs visible and net of the
stereotypss thet are anticipeted; of shepes that are visible and so in
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perspactive end not of shapes es really constructed, as known perhaps
to tougch but not to aight. It is of the sounds in their ectual tone,
pitchand volume, thelr evartenea, harmenies, disgonancsa.

That acorues to purely sxperienced colors, sounds are

-~ their retinue of ssasocistions, affects, emotlons, inoiplent tandencles.
g0 out of them may rige a lesson, but into them a lessen may not
be intruded in the menner of didacticiesm, moralism, sccisl realism.

= To them elso scorues the experienckng subject with his capscity fer
wonder, for swe and faselnetion, with hia openness to adventure,
daring, greatness, goodness, mejasty.

Not impoverishmsnt but enrichment is the aim of the required purity of
the existential pattern, It curteils what ils alien to let experiencing
find its full complement of faeling, its own proper patterns and take
its own line of expansion, development, organizetion, fulfillment.

So experisncing becomss rhythmic, ons movement nacessitating anether
and the oth=r in turn necessiteting the firgt. Tensions built up te
ke resolved: variations wultiply end grow in complexity yet remain
within an organic unity that svantually rounds itself off,

(4) Mé-abbfhetizally trensformed subjsct and his world.

The—artistic Meaning, when fully developed, intends something meant.
But the msening of an expsriential pettern is elementsl, It is
the censcious performing of o transformed subject in his transformed
world,

The world mey be regarded as illusion, or regerded ss wore tmwe and
mors real. We are trensported from th= space in which weumove
to the spsce within the picture, from the time of sleeping and
waking, working end resting, to the times of the music, from
the pressurss and detsrminisws ef home and office, of egonomics
and politics to the powers depicted in the dance, from cen-
versational and medla uss of lenguage to the vocal toels
thet focus, mould, grow with consclousness,

Se too the subject is transformwed. He has Wesn libereted from being
g roplaceable pert adjusted to a roady-mesde world end in-
tegrated within it. He hes ceased to be a responsible in-
quirer investipating some aspect of the universe or seeking
e view of the whole., Ha hes become just himgelf: emergent,
ecstetiec, originating freedom,

| (e} Objectification..The slemental meaning of the trensformed subject in his

trensformed world csn be set within the conceptusl field.
But this reflects without repreducing the elementel meaning, Art criticism
and srt history ars likes the thermodynsmic equations, which guide scur
control of hest but, of themselves, cannoi meks us fesl warmer or seoler.
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Tho propsr expression of elsmentsl meaning is the work of art itself.

Thet meaning lies within the consgiouaness of ths artist., At
first it 18 only implicit, veiled, unrevsaled, uneb joctified,
Aware of it, the artist hes yst to pet hold of 1t; he is imphlled
to behold, ingpect, dissaect, enjoy, repeet it; this mesns

ok jectifying, meking explicit, unvelling, revesling,

The procese of objectifying invelves pasyochic distance. Where elementsl

wmeaning is just experiencing, its expreasien involves detachment,
distinction, separation from experisncs.

The smile or frown expresses intersubjsctively the feeling as falt
Artistic composition recollscts emotion in tranquiliity,

= 1% involves insight into the elemsntal meaning, a grasp of thae

commanding form that hes to be expunded, werked out, developed,
end the subsequent process of working out, adjusting, cerrecting,
completing the initial insight.

Result is 1d=allzation of the original experiential pattern, Art

18 not autobiography, not telling ons's tale to psychistrist, It

1s grasping what is or seems significent, of moment, concern, import
to men,

It ia truer than experisnce, leansr, more effective, mors to the
point. 1t is the central moment with its proper implicetions that
unfold without the distorticns, interferences of the origimml pattern.

The propar apprshension and epprecistion of the work of art is not any

conaeptual clarificetion or judicdal weighing of evidence. Vork
of art is an invitetion to participate, iry it, ses for oneself.

As mathematicisn withdraws from the sclences that verify te
explore pogsibilities of organizing date, so work of art invites
us to withdrew from practical living to explore possibilities

of living in a richer world.

(f) The point to =mbove is that there exist quite distinect carriers of
meaning. For further spplication te drawing end painting, stetuary
and architecture, nugic end dange, epic, lyric, end dramatic poctry :
of. Langer's Fesling and Form . -
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3. Symbols.

Definition: A symbol is an image of & real or imsginsry object that svokes
o fesling or is svoked by a feeling.

Wa shall disouss (1) feelinga, (2) objects end imegms, {3} symbolis
v evocstion, (4) soms attempts at explaining symbols,

5.1 Paelings : are relsted to cbjscts, to ons enothar and te their subjact,

(a) Feslings ere raleted to objscts: ono desires food, foears pein, enjoys
B weal, raprets & friend's illness,

() They are rslated to one anothszr:

- throurh chengss in ths object: ons dasires the good that is abgent,
hopes for the good that is sought, snjoys the good that ie
prassnt; ons feare abssnt evil, Wecomss disheartened st its
spproech, sad in its presenca, (cosnitive smlfftranscendencs felt)

- through persousl relstionships: so love, rentlensss, tendsrness,
intimecy, union go together. Similarly elienation, hatrsd,
hsrshness, violencs, cruelty fore s group; so too segusances s
offence, contumacy, judgement, punishment or
offence, rspentsnce, satisfaction, forglveness (falt morel s.-tr.)

= feelines mey conflict vet coms topsther: one mey desire despite fear,
hope epainsgt hope, mix joy with sadness, love with hate,
goantlenass with harshness, tenderness with violence, intimecy
with cruselty, union with slimnation, (falt relirious s.-tr.)

(c) FPeslings ars rolzted to their subjsots they are thes the mess and
momentum end powsr of conscious living, the 2ctustion of hig affee~
tive cepacities, dispositions, habits, the sffectiivs orientetion

?’ﬂﬂ of his Yeing.,

e %,2 Objescts and Imagess The:giis. objéeternmed Hot evoke the sawe feslings in
different subjects and, inveraely, the seme fsalinga nesd not svols
' the ssme symbolic imsgos.

Hare two points: diffsrance in affective respense and how thie affects
the symbols ss imege of resl or imaginary object,

(a) Difference in effective response:

- this mey be dus to difference in age, sex, education, state in 1life,
tempersment, existential concern.
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(a) Differsnce in affective response {cont'd)s

- wore fundsmentally, there ls in human beings en affective developument

thet mey suffer akerrstions. It is histery of that process that
terminates In the pergon with determinste orisntetion in 1ife

end with determinete affective cspacities, dispositions end hebits,

What thess letier ere in any individusl can be specified by the
symvols that awake determinate affects and, inversely, by the
effects thet evoke detsroinste symkols.

(#) Undifferentiated end Transformed Sychols:

~UAPPESLively-tndifferentioted symbols result from the sams effective

orisntation end dleposition. They are interchangesble and may be
combined to increses thelr intensity end reduce ambipuity.

Such combination end organizetion revesl tha difference batwesen
the esthetic-and the symbolic - the monsters of mythology ara

Just bizarre.

Compound affects call for compound symbols, and each nember of

the compound may te a congloueretion of undiffer=ntisted or only
slightly differantiated symbols.

So St, George and the dregon present at once all the velues
of the ascansione]l symbolism and all the disvelues of 1ts
epposita,

= & transvaluation and transformetion of symbols iz involved in

affactive devalopment, or sberration, Whst before was moving
ne longor moves; whst vefore did not move now is moving. The
symbols change to express new affactive capacities snd disposi-
tions.

Thua conquest of terror replaces the Dragon es insipnificant
fancy with the meaning of Jonsh's whele : & monster that

swellowed a drowning msn and three deyw later vomited him unharmed
on shore, .

Invergely, symbols that do net trsnsvaluate end transform seenm
to point to a block of development. It means one thing for
& ohild,end another for a wan, to be afraid of the derk,
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S 5 Symbolie Evonntion. Symhols obey the laws of imege and feeling, not of logie.

(a) Differunae of loric and symbols

logioal elaga. . ieiviseres. e ropragontative figure
univocdty.civvireiiisivaeas woslth of multiple meanings
‘ rigorouz Proof....v.essrvsasasovarvhaln with manifeld of
imares thet sonverge in m=aning
aprincipla of excluded......,... coincidantia oppositorum
middle
negation ..... .00 v eiieres rojocta by overstotement
linaar ....cvsevrvieviarea.icondancas inte a ¥izerres unity
gll its present conc=mmas.

(b) Powar of Symbel: Lo recegnize and express what lorical disceurse
abhors; the axistence of internsl tensiens, in-
compatibilities, conflicets, strugrles, destructions,

A diplwoticel or methodelogical viewpoint cen smlirsce whet 1s eonerete,
contradiotery and dynamie. 3ymdol did this bafore sither legic ar
dislectio was conceived, end atill does it for those unfamiliesr -

with lepic or dialectie,

Finally, it does this in a way that fills out lopic and dinlectic,
it mesats a nsed that these refinemsnts sannet,

(c) Intsrnal Copmunicetion.

- Orgenie and psychie vitality must rsvesl themeelves in intentionsl
consciousness snd, inversely, intentional conselousenss hes te
sesgure collsboration of organism end psyochs,

Apprshenslon of values oceurs in intentlona]l responses, in
feelings. Nead for feeling to raveal objscts end objects to
awaken feslingsa.

It is through symbola thet mind and body, mind end heart, heart
and body communicate,

.7 . = Propar symbolic meaning in internal communicstion,

1t is elemental m=aning, not yet ob jectified, am asmile prior te
phenomenology end purely experiential pettern prier work of art.

It is mesning that fulfills function in imagining and perceiving
sub ject as his conscious intentionslity develops and/or goes
astray, as he takes his stance to’snfurs, fellow wsn, wofore God.

Proper context of this meaning in process of intenmsl communicetion
- in which it pccurs, To this context with its arsociations,:
memoriss and tendencies the interpreter has to eppeal if he
is to explain the symbol.

|
A




* !._I.

MiT - M 10

3.4 Intsrpretation of the Symhel.

(a) This is going weyond symbol, a transition from elemental meuning in
en image or percept to a linguistie meaning. :

- Context of linruistie mesning invelve2s pessible relatiens, eclues,
sugrestions in the conatruction of tha elemental context of the
symbol,

= Such interpretetive contexts are many - which reflects the ﬁany
wayd huren beinga can develop and suffer devisgtion.

(%) Therapsutic interpretative systems:

- Originally the ppychoanalysis of Freud, individual paychelogy eof Adler,
and the enalytie paychelogy of Jung.

r."'

Ny d
~ Initial oppesitions are diminishing:

Fa—y

¢. Baudouin's (L'oeuvrs de Jung, Poris, 1963) paychegogy in
which Freud and Jung are complementery. Freud in reverting
to caussl objscts and Jung in ettending to subjective development.

P. Ricoour's long study seems to suppert this. Freudian thought

wfq is an archeology of the subject that necessarily implies but
%¢ﬂ' S does not explicitly acknowledge & forwerd-moving teleclegy.
JJ'
<
(" Those who develop own systema of interpretstion and use them as

art te be lmarnt in therapy,
-~ Finally, those who want therepy btut withdraw from symbel interpretation.

C. Rogers =im to provide petient interparsonal situetion in whieh
cliant praduelly comes to selffdiscovery.

At opposite pole Frank Leke pots his theory from Peviev and
administers L5D 25 to clisnts, ~#nabling them to recall and
confront traumata suffered in infancy.

Janov
(¢) Non-therapoutic Interpretative systems: Freud's sxtension of the thera-
peutic context over whols of
humen concern heg besn met by non-theraspesutic systems of interpretations
of gymbols.

- G, Durand proceeds from physiclogical kasis in thres dominant reflexss
(weintaining balance, swallowing food, meting) to organize vast
megses of symbolic data, to balance this with contrary orgenizetion,
and eaffect synthesis by alternstion of the twe,

~ M, Eliede collects, compmnres, integrates, expleins primitive religious
symbols.
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~Northrop Frya: cycles of day and night, four weasons, the course of
organism's grwwth and dscline &w construct s matrix from whieh
syambolic narratives of liternture might be derived.

- Paychologiata have turned from sick te the well with their lifeflong
growth. Is menial illness marely s medical issus, doss it not
include possible real puilt?

- The most significant from & basic viewpoint: the exlatential
gpproach thet thinks of the dream, not as the twilight of 1life,
but a2s its dawn, the beginning of the transition from impersonal

sxistance to presence in the world, to conetitution of oneself
in onste world,

Tl
|ocp (el
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